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Others on Carver...
"...an irresistable sound." -De Morgen, Belgium

"God The Mother...is a really special album with really special songs and a
really special atmosphere." - Platonia, Holland

"...a bunch of beautiful songs. A beautiful CD!" - OOR Magazine, Holland

" ...comparisons to Tom Waits and Lyle Lovett on quaaludes seem
reasonable.” - Austin Chronicle

"Mr. Carver gives us a blend of melody, real-life lyrics and parody...that
you can listen to repeatedly and get to know like a friend." -Lone Star,
Texas International Music Magazine

“In a marketplace that heralds the rise of the singer/songwriter and
the"Americana" sound, George Carver is one of the very few who actually
delivers the goods." -Mark Rubin, Bad Livers

"Carver writes a smart and agreeable alienated assortment of succinct urban
folk-rock and blues songs with show flashes of his influences, notably Bob
Dylan and Lou Reed." -The Buffalo Evening News

"(Carver's) music is suited to a small club where people sit down for a good
drink, a good cry and good music." -CMJ New Music Report
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andere iiber Carver...

"_.. ein unwiderstehlicher Sound."”
- De Morgen, Belgien

"God The Mother ... ist ein ganz besonderes Album mit ganz besonderen Songs
und einer ganzbesonderen Atmosphire."
- Platonia, Holland

“... ene Menge schone Lieder. Eine schone CD!"
- OOR Magazine, Holland

"... Vergleiche mit Tom Waits und Lyle Lovett auf 'nem Trip schemnen
angemessen zu sein."”
The Austin Chronicle

"Carver gibt uns eine Mischung von Melodie, lebensnahen Texten und Parodie
.. der man immer wieder zuhéren und mit der man vertraut werden kann wie mit
einem Freund."

Lone Star, Texas International Music Magazine

"In einer Szene, der den Aufstieg des Sianger/Liedermachers prophezeit und
"Americana" als neue Stilrichtung ankiindigt, ist George Carver einer der
wenigen, die es auch wirklich bringen."

Mark Rubin, Bad Livers

"Carver komponiert eine raffinierte und wohltuend andere Mischung aus Urban
Folk-Rock und Blues mit Spuren von Bob Dylan und Lou Reed - die beide Carver
schr beeinflusst haben."”

The Buffalo Evening News



GEORGE CARVER
Victory Grill, Saturday, March 20

Midnight Saturday and it's official: due to a bit of cosmic misalignment and a snatch of cld-fashioned laziness, this here
badgeholder's got no Tom Waits tix. Water under the bridge, alas, and scanning the last half of the listings there's still plenty
of late-night luminaries to chocse from: Cesar Rosas at Antone's, dmmie Vaughan at the Music Hall, Mojo "I Fucked Britney
Spears” Nixon at the Continental. Big hoo-has, to be sure, but none with the siow and mocdy narcoleptic nightcap feel
apropos to the moment at hand — the witching hour at the tail end of exhaustion. Then the eye stops on the listing for George
Caner, a local moodman in his cwn right, whose self-released debut, God the Mother, was described by a certain forlomn
Chronicle critic as a "subtly sodden delight,” full of the late-night cigarettes and coffee biues. Problem soived. Caner, armed
with his own stack of dire and meandefing tunes, would be the final fading ember of this critters SXSW. Except when the
black-suited orange-shirted Caner stepped stagefront at the Victory Grill, he did so with an undeniable shine in his eyes,
embarking on a set that showed a good deal more jump than his sullen CD. Playful, even jaunty at times, Caner and his band
gave up the grim ghost for a bit of nonchalance and antiquated flair; far from the tortured poet of "Letter to Australia” and "Such
a Fool as 1,” it was the slap-happy gutar-totin' fool of "So Tough" and "l Had It but it's All Gone Now" holding court. While he
did throw in a few moody tunes — the moving "Jambalaya” and the slow, working-up-the-majumbo jazz of "Bumbiebee Blues" —
Carver stuck largely to the midtempo blues in his repertoire, trading licks with pianoman T Bonta and displaying considerable
fludity and touch of his own. Perhaps it was the spark left over from San Antonio bluesman Randy Garibay's smoking set at
midright. Perhaps it was the influence of Bonta, impeccable as always but far from dire. Perhaps it was just the enlivening
effects of that orange shirt. Whatever the reason, Carver seemed a much happier man than the one who recorded God the
Mother. Not quite droll enough for a Waits placebo, but not a bad bit of late-night blues either. — Jay Hardwig
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GEORGE CARVER
AND THE MODERN AGRICULTURE
God the Mother (Shrub Music)

God the Mother is the musical equivalent of
sitting at a bar listening to the drunk next to you
recount his miseries, albeit a somewhat poetic
and even affecting drunk. With a blues inflection
on top of a weary, knowing, loureedy voice, local
moodhound George Carver comes off as a sage
sap indeed, whose request in “Letter to Australia”
for microcosmic bliss seems to go unanswered.
It's spare, inventive songwriting enhanced by
good musicianship, with Carver’s guitar and har-
monica interwoven with Mark Rubinstein’s piano,
accordion, and bass to create a richly textured
aural landscape that feels like nothing so much
as a profoundly sad European carnival. Compari-
sons to Tom Waits, Raymond Carver, and Lyle
Lovett on Quaaludes all seem reasonable. With a
beats-per-minute count registering in the low
teens, it certainly won’t make the dance charts,
but fans of Carver's brand of minor-chord melan-
cholia will doubtless find this a subtly sodden
delight.

L 2 5 1 -Jay Hardwig
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Lucky You! You've received a Lransmission from:

Mark Rubin

Bad Liver, Ex-Music Supervisor, Farblonjeter
POB 49227, Austin TX 78765
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Trust e,
I kntw what I'm deoing

“In a marketplace that heralds the rise of the
singer/songwriter and the “ Americana” sound, George
Carver is one one of the very few who actually delivers
the goods.”

-Mark Rubin



